standing of society by using primary insti-
tutions. The book’s second addition to the
literature stems from its inquisition into the
attitudes of different Turkish players on en-
ergy security in the context of natural gas co-

operation with the EU. This book analyzes in
detail the stance of the actors involved. It of-
fers energy researchers a comprehensive ex-
amination of Turkish and European energy
supply security.

Sea Change:

Ottoman Textiles between the Mediterranean and the Indian Ocean

By Amanda Phillips

University of California Press, 2021, 340 pages, ISBN: 978520303591

Reviewed by Teoman Kenn KugUik, Scuola Superiore Meridionale

Sea Change: Ottoman Textiles be-
tween the Mediterranean and the
Indian Ocean by Amanda Phillips
is a book that is at once a special-
ist work, and relevant to so many
other fields. Covering the textile
production, art styles, and trade of
the 15%-19'" century Ottoman Em-
pire, Phillips is attempting to use
this subject to create links to the rest of Otto-
man, and even world history.

Perhaps the best way to evaluate the success
of this particular goal, is to use an example
from the work itself. In the first chapter, Phil-
lips describes the form and production of
kadife, or velvet. The main body makes up
of warps stretched out by the loom and wefts
that weave across them, this “most compli-
cated of compound weaves” is set apart by its
use of “piles” — extra warp or weft threads that
stick out in tufts or loops to create a more vo-
luminous fabric (p. 39).

Sea Change is like a velvet cloth. A book requir-
ing great expertise and painstakingly rigorous
work, it is a rich synthesis of information, the
closely studied and helpfully illustrated ex-

amples making up the loom-bound
warps, while the intricate knowl-
edge of the context provided by
written sources weave through these
and pull them together like wefts.
The pile, however, would be the con-
nection to history outside of the im-
mediate purview of textile produc-
tion and consumption. These are
brought up and used, in part, to contextualize
the samples studied; however, oftentimes they
do not run through the book and help give it
structure, but instead terminate in loose ends,
making it hard to see evidence of Phillips’
rightful insistence that material sources such
as textiles can be used to elucidate history be-
yond these sources themselves.

Phillips states her numerous intentions in
the introduction, from challenging narratives
of steady rise and decline to arguing for the
value of textiles and other materials that blur
the line between “art” and “craft” as sources in
history and art history (p. 7). All in all, Phil-
lips sets out to champion the role of textiles as
worthy of research and complicate their his-
tories that at present, whether temporally or
spatially, are too readily glossed over.
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Where the introduction contextualizes the
work with art historical terms and references
to past works on the subject, the first chapter
performs the same function but for the mat-
ter at hand: textiles in what would become
the Ottoman Empire between 1400-1800.
As such, it includes intricately detailed de-
scriptions of looms and weaving, variations
of compound textiles present at the dawn of
the period studied, and the varieties of names
used for them historically.

The chapter 2 progresses the chronology and
provides context, but this time within our
time frame, discussing the development of
weaving in the Ottoman Empire. Bursa is the
main focus here, and the various structural,
institutional, technological and geographical
features are combined with surrounding his-
torical events to elucidate how and why silk
weaving in particular emerged from this city,
and how this connected Anatolia to the rest of
the weaving world.

The remaining chapters have a rough chro-
nology to them, but progress more themati-
cally. Chapter 3 takes the context of produc-
tion built up by the previous chapter and
plugs it into a system of trade and consumers,
emphasizing the role of the court in Constan-
tinople, it shows the development of distinct
Ottoman styles and the initiatives of court
figures such as Grand Vizier Riistem Pasha in
patronizing and further cross-pollinating dif-
ferent styles coming out of Bursa. Chapter 4
brings together the threads of disruption via
internal and external political developments
with an administrative system seeking greater
and greater involvement in the textile sector.
Phillips shows through the study of court re-
cords how authorities worked to keep stan-
dards and prices stable where they could and
project an image of doing so where they could
not. Chapter 5 places the early modern Otto-

man textile world into the broader context of
developments in trade, production, and con-
sumer preferences, mainly addressing how
concerns over smuggling overtook those re-
garding standards, how Indian cotton was a
mainstay in many different contexts, and how
older weaves began going out of style. In the
final chapter, Phillips covers the period de-
clinist narratives most often reach to find be-
ginnings, tracing instead the lively and multi-
directional web of trade and influence in the
18" century.

What holds this work back, and indeed
whether it is “held back” at all, is perhaps
very dependent on the audience. As Phillips
herself notes, that different readers will feel
different absences in the work is one of “the
perils of textile studies” (p. 14). And it must
be stated that, from an art historical perspec-
tive, this book undeniably contains a wealth
of information. The study of the Studenica
silk in the chapter 2 is a prime example of
where this work shines (pp. 53-62). This fact
is not lost on the art historians who have re-
viewed the work, and in terms of where other
histories intersect with textiles and require a
deeper understanding of the styles and their
consumption, this volume will definitely be
exceedingly useful for reference.

Yet in its focus on its field, the work touches
upon the political and social history sur-
rounding textiles seemingly only for contex-
tualization and does not feed information
back into this interpretation. Phillips writes
of opposing opinions on the propriety of silk
clothes for the elite but makes no note of how
and whether these views interacted, resolved,
or impacted consumption among elites (pp.
146-148). That lighter fabrics took the place
of heavier complex weaves is not coupled
with attempts to tie this trend into the social
and economic histories that must underly it
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(p. 190). Such absence of a framing history
built reciprocally with the sources creates un-
certainty as to whether developments should
be seen as expansion, rebuilding, or reconfig-
uration. There is also a gap in trade: the pro-
duction and consumption of textiles are very
deeply investigated, but their transit, where
customs, borders, merchants, caravans, in-
terpreters, and diplomats would have been
highly active, is unfortunately examined rela-
tively sparsely. Though Phillips does note the
need for interdisciplinary work using textiles,
to see some examples of this within the book
would have been more encouraging.

In short, Sea Change is a deeply researched
book full of information on textile produc-
tion and consumption in the Ottoman Em-
pire from 1400-1800. For the layperson or
even for historians of the period looking to
add an extra dimension to their understand-
ing, it is perhaps too focused on the minutiae
of textiles while not giving enough weight to
how these textiles can tell us more about the
history surrounding them. For art historians
or historians whose research has led them to
specific questions regarding Ottoman textiles,
however, this book will certainly be a treasure
trove to return to time and again.

The Faces of Contemporary Populism in Western Europe and the US

Edited by Karine Tournier-Sol and Marie Gayte

Springer, 2021, 287 pages, $125, ISBN: 9783030538885

Reviewed by Ambreen Yousuf, Jamia Millia Islamia University

Among the larger political predica- g
ments that modern political systems
have “ambiguously” or “unambigu-
ously” led to, populism’s rise on the

most everywhere. Of late, research-

ers and journalists have attempted

to engage with the underpinnings

of the populist forces and the larger

context behind them. This volume not only
provides a broader picture of populism but
also explores various features of a recent wave
of populism, particularly in countries like the
United States (U.S.), where it originated, the
United Kingdom (UK), and Western European
countries — where populism is consolidating
its roots. Apart from a comparative study of
populism in the U.S., UK, and Western Euro-
pean countries, this book attempts to locate
populism in the discursive tradition of theory.

The Faces of
Contemporary
Populism in Western
Europe and the US

canvas of politics is disturbingly al- e
Warie Gayte

Largely relying on Cas Mudde’s con-
ceptual framework and definition of
populism, the authors have identi-
fied both populistic discourses and
rhetoric. Cas Mudde and Cristébal
Rovira Kaltwasser explain populism
as a thin-centered ideology that con-
siders society to be ultimately sepa-
rated into two homogeneous and
antagonistic camps, “the pure people” versus
“the corrupt elite;” and that politics should be
an expression of the volonté générale (general
will) of the people. The Faces of Contemporary
Populism in Western Europe and the US also
investigates nativism, authoritarianism, and
populism derived from Mudde’s model of con-
temporary radical right-wing parties (p. 133).

mmmmmmmm

Karine Tournier-Sor, in Chapter 1, under-
lines factors responsible for the prodigious
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